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Paolo Uccello (1397-1475) 



designs by Messrs. Derby, Robinson and Shepard, 
as a memorial to Francis Parkman, donor of the 
Parkman Fund for the ornamentation of City 
parks, and paid for from the income of the Fund. 
The Aquarium building in Marine Park, with its 
portico ornamented by marble figures of mermaids 
and wood-carvings representing marine life, exe- 
cuted by Messrs. John Evans & Co. from designs 
by Messrs. Stickney and Austin, was opened at 
Thanksgiving, 1912. On the balcony at the 
summit of High Fort Observatory, formerly the 
Highland Park Water Tower, in Roxbury, there 
were erected in 1913 four bronze tablets, the 
work of the Tiffany Studios, in New York, enumer- 
ating and pointing out the chief fortifications and 
headquarters of the armies gathered about Boston 
during the Revolutionary War. The colossal 
figures representing Justice, Charity, Education, and 
Industry, executed by Mr. Roger Noble Burnham 
for the exterior of the attic of the City Hall Annex, 
were erected in 1914. Mr. Charles E. Mills has 
completed the series of ten mural paintings of scenes 
in the life of Benjamin Franklin which he was 
commissioned to execute for the main hall of the 
Franklin Union, and all are now installed. The 
bronze statue of Wendell Phillips, by Mr. D. C. 
French, on the Boylston Street Mall of the Public 
Garden, was dedicated July 4 last. The schools 
continue to add to their ornamentation portraits of 
former masters and an occasional mural painting. 

The Report will appear in the early autumn. 
It is illustrated by several reproductions of objects 
named and can be obtained on application at the 
City Messenger's office by any citizen of Boston. 
G. 

Battle Scene, by Paolo Uccello 

THE Museum has recently acquired from 
Paris the " Battle Scene," by Paolo Uccello, 
reproduced above. The painting, which is in 
tempera on wood ( 1 6^ in. x 5 1 £ in.) was formerly 
in the Butler Collection, London, although it 
does not appear in the catalogue of the Butler 



sale (March, 1911), as it was sold at another 
time. 

Paolo Uccello was born in Florence in 1397, 
and died there in 1475. As a painter he had 
two chief interests — perspective, a science then in 
its infancy, and the representation of animals. 
Because of his love of birds he was called Uccello, 
and about his house were numerous paintings of 
animals which he kept because he could not have 
the living animals themselves. Unfortunately, 
although his fellow-citizens marvelled at his skill in 
perspective, he was not as popular as if he had 
devoted more study to the human figure, and 
although he received commissions from the Medici 
from monasteries, and from the city for a fresco in 
Santa Maria del Fiore, much of his time was spent 
in painting panels for chests, couches, and other 
pieces of furniture. The Museum painting is such 
a panel and was originally part of a marriage chest 
or cassone. 

In subject and treatment the panel is very 
similar to the series of three large panels in the 
National Gallery, the Louvre, and the Uffizi, 
which are among the few remaining documented 
works of Uccello ; it is a typical example of the 
style of this rare and interesting master. In the 
centre two companies of knights are engaged in a 
furious conflict ; in the immediate foreground a 
knight lies stretched on the ground, while his 
horse gallops away ; directly behind, a second 
knight is represented falling from his saddle ; at the 
side a horse is shown writhing in death. The 
armor of the knights with their plumed or winged 
helmets, the caparisons of the prancing steeds, and 
the violence of the action reveal the skill of the 
master. At the left is a solid phalanx of reinforce- 
ments, the front rank with their lances in rest ; at 
the right a small group of men is standing mourn- 
fully around a decapitated knight whose head is 
held by the soldier at the left of the group. 

It is interesting to compare this expression of 
Italian genius with some parts of the Keion Roll, 
or the battle scenes on Persian miniatures. 

M. C. 



